to describe the entire industry of body decoration, which includes tattoos and body piercings, branding, and body painting.
As Amelia Jones said in her fascinating survey, the artistic emphasis on the body in the 1960s was a reaction to late modernism, which for several decades had actually repressed the body (and figurative art), emphasizing form and surface in artworks instead (6 ) . Thus, in a kind of rebound, happenings and performances in the 1960s and 1970s addressed the mundane, the nakedness, and the bodily functions, often crossing taboos and shocking audiences.
Body art also relates to social and historical realities. The world wars, and later the war in Vietnam, influenced the artistic perceptions of the human body. Body art also became extensively employed by feminist artists. It reemerged again in the context of consumerism of the 1990s, commodification of art, and more recently, the celebrity culture.
In the 1990s technologies such as video became commonly used. In fact, the diagnostic imaging technologies fascinated artists even before body art emerged. To give just 2 examples, the American artist Man Ray (1890 -1976), working mostly in France, used x-ray images in his photographs; later, the iconic German fashion photographer Helmut Newton (1920 -2004 ) also created works based on x-ray images. Fig. 1 presents Corps étranger (foreign body), a work by Mona Hatoum, an artist of Palestinian origin born in Lebanon and now based in London (7) (8) (9) . The installation consists of a continuous video of endoscopic and colonoscopic images of the artist's body, projected on the floor of a cylindrical chamber. A viewer needs to stand over them and view them in this enclosed space, observing technologically mediated, normally totally inaccessible images of the body.
Mona Hatoum taught in London and in Maastricht, Belgium, and for a time at the Ecole des BeauxArts in Paris. In Britain she was shortlisted for the Turner Prize in 1995. There is characteristic ambiguity in her works, which address, among other themes, violence and oppression. A telling example is Incommunicado (1993), an infant's crib made of metal, rather menacingly suggesting a cage-or a hospital appliance (10 ).
Body art has directness which gives it power in addressing issues such as beauty, esthetic norms, identity, and gender. The use of essentially medical technologies in art, in addition to the meaning and interpretation of individual pieces, illustrates how artists can bridge normally inaccessible professional domains and the public view. 
